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[Towards an] introduction

[the] Evidence has transpired from ongoing discussions
of how thought and ideology can perpetrate, and inform
a reading of culture. If ideologies drive a strategy
through which we subjugate, organise and submit to
seemingly derisory systems, then it seems obvious
that re-examinations of what they (and ideology itself)
comprise, is an ongoing project. Is it certain that if
something is accepted as true, it needn’t be queried time
and again; to be revisited, interrogated and altered?...To
make a record and a challenge of what may substantiate
these readings seems an important endeavour.

The journal is so named, because each ‘version’ is a
record of the contributors’ thinking; an engagement with
a topic; unfixing and re-plotting (possibly) in dissimilar
places, through research and creative thought. ‘[the]’,
because ideas are seldom definitive - the publications’
meaning alters according to when it is written and when
it is read.

The thematic organisation of this and future versions
is part of the policy behind the journal. Images for
example, do not perform here as illustration to a theme,
but attempt to expand the methodology of the project
by pursuing a logic (reducable and/or expandible) that
transpires from a sensuous appraisal of what we surround
ourselves with, and that which individuals feel obligated
to sublimate as a reality.

As more versions are produced, the scope of [the]
Evidence will hopefully diversify; identifying its own
route as it explicates.

This inaugural issue fixates on “misquotes”. Potentially
funny and fatal, the misquote can be a misunderstanding
based on insularity, bad hearing, or a misreading.
Misquoting can be ignorance, a rhetorical offensive or a
breach of an established ideology. Similarly, they can be
(un)intentional slippages from one possibility (or reality)
into another, having the capacity to redirect a meaning
toward an alternative meaning. The misquote is owned
by the ‘speaker’ of that misquote, who’s intention may
be distinct, haphazardous or vague. Misquotations may
be new posits of information cited by the perpetrator
through playful (or petulant) means - that are creative
improvements on the original. They can also disrupt the
basic nature of something, altering its features to procure
anew ‘species’ - cynically or earnestly...Effectively, the
misquote can be an embarrassing mis-take or a radical
(re)suggestion that transforms the original statement
into something innovative ....or arbitrary.

Natasha Rees
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Stripped to the Voicebone

As I write I have unfortunately, as it is said, lost my
voice, so that when I attempt to speak I cannot hear
myself apart from feeling the raw reverberations of

a sore throat, the suffering flesh, if that can be called
hearing. In the incarnation of the transmorging body of
the Other the drives insist. The incarnation of that voice
of an incessant demand which is silently articulated in
the unconscious relation. The voice as an object cause
of desire is the sadomasochistic site from where it
seems one is being addressed. In relation to the voice
of another’s suffering we should remember the toddlers
transitivity in a misrecognising identification with the
stumbling other, the counterpart. If we cry tears and
look in the mirror do we see ourselves crying ? Or do
we feel a little strange, distanced, from this imaginary
spectral assumption that echoes the child’s non
differentiated fusion? The gaze differs fundamentally
from the look in that it involves the subjects
relationship to language as a subject who is being
addressed, the point from where I feel I am coming into
being, that is being viewed. This place from where the
Other views me remains unknowable to me.

So having lost my voice the verbal dialogue continues.
The drives persist. Drivel or desire, the question
remains as to who then is speaking. From what place
are these words emanating. The uncanny distance
between the organ eye and the object gaze is echoed in
the gap between hearing and the voice as object cause.
The horror of this distance will not be tamed by any
forced, naive, cultural identity formation. If the place
of the Others address is not acknowledged then the
persistent drive will seek sadistic outlet in relations of
unsexed rivalry, of threatening imaginary identification,
demanding immediate release of an enjoying substance
in outbursts of love and hate: “I was looking at you
and you were looking at me looking at you™ and the
predictable pathological outcome, dubbed “attitude.”

I cannot hear myself from the place where the voice of
the Others addresses me. If the demand of the drives
are not addressed to a name then this jouissance, this

enjoying substance remains in the body at a cost to

a suffering in being. Furthermore, in a globalising
contemporary world of idealising competency the
relation to the Other is increasingly foreclosed. We
witness the same failure of the egos organisational
capacity, a failure to alert the subject for the
preparedness for the return of the real. The championed
individual, the subject of imaginary identifications
comes face to face with a real conflict that it is not
equipped to deal with. Without dialectisation with the
Other there is no acceding of the real to the symbolic.

The globalising desire to produce the undivided
subject, to bridge this gap between the eye and the
gaze, between the ear and the voice, to fill in this gap
with imaginary identification feeds the individual
and cultural longing for oneness. What exactly is
this One that is longed for? To the individual subject

perhaps only the unitary trait of
repetition and to the group the myth
of the totalising One. This impossible
pining for oneness finds expression

in constructions of contemporary
ideological, liberal, formations. It is
elaborated in the desire for objective
and subjective certainty through
biological, chemical, and cultural
medicalisations. In therapeutic
formations the love object of the
group ideal replaces the bad object.
Group hugging outpourings of jubilant
emotional identifications facilitate the
undying belief in the creation of an
abstract space of neutral suffering with
all the repressions of totalising and
infantilising that is required by a naive
social scientific experimental exercise
in measuring individual competency.
He is broke.

This desire for a production of a
qualified articulation of individual
narcissistic suffering is echoed in the
ideological need for the liberating
democratic drive to construct

a supposed neutral site of non
antagonism in order to assuage guilt
for the violating of the ideological
other. So in the rivalry for our tears; the
poetry of Guantanomo bay prisoners
versus the narcissistic wounded voice
of our own beautiful soul, no contest!
The non space of liberal construction is
underpinned by the unshakeable belief
that we can recognise fully the voice
of the subject, in other words that we
can understand completely the demand
of the subject as represented by the
abstract figure of human rights of the
individual undivided one, or of the
collectivising totalising one of group
formation identity.

The voice that commands us to tolerate,
to relate without the inconvenience of
or frustrations of an antagonistic real
of sexed difference relies on the model
of the straightforward circulation of a
libido which goes from the ego to the
external world, the object, in terms of
unifying narcissism. This is the One of
phallic autoeroticism, the imaginary
function of the specular image, the
ego. The danger lies in this transfusing
libidos lack of acknowledgment of
another libido that is stagnant and
phallic , jouissance. Contemporary
anti authoritarian refusal of castration
heralds in an enthusiasm for phallic
jouissance. With the foreclosure of the
relationship to the Other we gain the



right to party, but do well not
to forget enthusiasms shadowy
partner in crime, melancholia
in this house of fun.

The process of idealisations,
of identifications nonetheless
provides a stabilising
functioning for the subject.
What other relation beyond
transference, is open to the
destitute subject who has
allowed his identifications to
fall? In therapeutic relations
a new good group object is
erected that would separate
the demand of the drive

from its solitary jouissance.
Again a reinforced super-
egoic voice emerges with

an imaginarised injection

of lethal death drive. As the
therapeutic understanding
becomes all pervasive we
witness the vocal humiliating
good object posited as a
harmless, naturally neutral,
stable and stabilising voice at
the core of relations. Comedic,
confessional and counselling
voices, present an idealised
omnipresent function as

the contemporary chorus,

the staple identification in
the diet of televisual real

life entertainment. The
galvanising, celebrity star
substitutes for the desire

of the good therapist. Like
Roussea, in his Confessions
this celebrity desire holds the
position of truth as a weapon
that then takes the place of the
demand of the drive after acts
of ritualised humiliations.

Yet the voice that refuses
will not be silenced and the
demand of drive persists.

The voice can not be silenced
because the signifier has
nothing to do with the
signifier we hear but with

the reading of the signifier.
There is no relationship
between the signifier and the
signified. There can be any
interpretation between the
signifier and the signified, it
may mean whatever. The only
thing that can take us out of
this subjective destitution,
this semantic solitude, which
is close to the solitude of

jouissance is
discourse, a reading,
a social link. The
relation of signifier
/signified can only
be established
through the relation
to the Other.
Important here is
the relationship
between the old
fashioned concept
of truth, truth

of the subject

and jouissance.
Truth here is
understood as an
unveiling of the
subject rather than
truth that signals
“adequation”.

In the “Project

for a Scientific
Psychology” Freud
had already outlined
that there are “no
indications of reality
in the unconscious”
therefore the
impossibility to
distinguish between
truth and fiction
invested with affect.
Lacan has said of
truth that it can only
be half said and that
“it is the sister of
jouissance”.

This truth is not

the truth of the
confessional voice,
with its moral
implications and
cultural diffusion,
but rather an
abandonment of the
subject to the Other
who speaks through
him, laisser etre. So
the drive persists
and the subject
who searches for
truth will find truth
effects that have
nothing to do with
their prejudices but
result from what

he or she has been
for the Other, her

relation to the object voice. Jacques Alain Miller
points out that there are two relations to the Other,
that of desire of the Other and of jouissance of

the Other. The first relates to the intimacy of
confessions which is multiple, a multiple which can
be collectivised, civilized ,the second relates to the
extimacy of the drives demand whose aim is Other.
The relation to extimacy makes the One possible
but dangerous, a subversive Oneness which cannot
be collectivised.

The material trace of the voice of the Other
inscribes on the body a separate and indelible
difference. The naive scientific and liberal
instrumental ideological foreclosure of the sexed
Other results in the call for ever more idealised
collectivising of the voice of the imaginary,
abstractedly addicted to suffering and elations.
As the ego idealised space is not equipped to
prepare for the return of the real, access to the
symbolic is barred. Rather the idealised space

of the medical object is rushed in to civilize the
body with the brain understood as a determining
organ. With the construction of the biological
determining organ of the naked ape of C.B.T., we
witness the forced marriage of the medicalisation
and the rehabilitation of difference. Chemical and
Biological Terror springs to mind as imaginary
counterpart construction...

So we titter between the idolizing of the seductive
narcissism of the beautiful liberated soul and the
psychopathologising of that same narcissistic
seduction, in a never ending cycle of collective
idealisation, medicalisation and rehabilitation. The
beautiful voice of liberal freedom sings like an
angel but can do nothing to silence the repressed
Other voice that speaks the violent poetry of
prejudice and fear with a fix of toxic superego
enjoyment. The jouissance of drive penetrates the
language of mechanical metaphor and metonymy
and the tolerating liberal will find there an
individual scapegoat to be routinely civilised as the
Other has spoken through him.

Like Hegels belle ame who cannot afford to
abandon the beautiful position of suffering the
world by acting in the real, when we cry for the
suffering for anothers lost ideal identifications

we are crying for the self hypnotising regulation
of group binding repression. The real of the

partial objects which colour the demand of the
drive can find a truly liberating expression, an
accession to the symbolic through the ethical
subjectivising of that which is disruptive of the
mechanical desire of metaphor and metonymy, in
an authorised writing of the Other. A writing which
furthermore refuses to stop writing itself and will
find aggressive outlet through the sadistic superego
if not symbolized in an address to a name. The



contemporary anti-authoritarian foreclosure

of this name, the refusal of castration invites
this release of sadistic jouissance. A way out of
this deadly foreclosed impasse may be found
in the interrogating of meaning in the creative
writing of the Other of James Joyce. Joyce
describes in “the Portrait” a moment where
Stephen ,after receiving a humiliating beating
from three schoolmates, feels no immediate
response of hatred toward his tormentors.

The writing describes how Stephen “had felt
that some power was divesting him of that
sudden woven anger as easily as a fruit is
divested of its soft peel”. This falling away

of identifications allows for the subjective
destitution of a body divested of its image and
Stephen feels a sense of disgust as the body
becomes alien. The specular image is foreclosed
as Stephen is stripped to the bone. The bone

is experienced not only as that which is most
intimate to the subject, but is also characterised
by its exteriority to the subject, an object that
constitutes our deepest psychical experience.
Exposed to the voice, the bone is supported by
writing.

In relationship to the couple signifier/writing,
Derrida has shown how writing takes
precedence, the Freudian psychical apparatus
being a kind of writing, an inscription. Lacan
sees writing specifically as a tying of the three
rings of the Borromean knot whilst in Joyce
the voice as real is authorised to support the
bone in its writing. Speech and the signifier are
relegated by Lacan to the symbolic-imaginary
defence of meaning.

The Joycean epiphany describes a moment
of subjective destitution, a refusal of
meaning through metaphor and his writing

is a passing through which neither relies on
further reparative investment of mechanical
identifications nor is allowed access to the
Other through the name of the father which
is here foreclosed. As we have said Joyce’s
writing interrogates meaning but now with
the orientation of the real Joyce goes further
in foreclosing meaning. This foreclosure is
more radical than the foreclosure of the name
of the father. Joyce creates a relation to the
voice of the Other through the jouissance of his
writing, the writing of his name. Joyce writes
his own name as the witness of his coming
into being .This more radical foreclosure,
implies being able to extricate oneself from
the multiple meanings given to one word, to
shed identifications of a suffering narcissistic
repetition. The contemporary globalising
cultural superego injunction to immediately
enjoy conspires with an increasingly
authoritative, bio-chemical, evolutionary

and totalising model of the human animal to
construct an anodyne, medicalised picture of
twenty first century man. De-subjectivised,

pharmacological and transparent yet somehow
enjoying his fully liberated status.

In this evidence based culture of positive science
the artist may be tempted to plug the lack in

the demand for Oneness but might do better to
maintain the lack to hold back from the demand
for immediate enjoyment of the fun Other in
order to create a writing which is enigmatic

and subversive precisely because in retaining a
link to the Other it refuses to seek out the social
bond. We do not use the voice, the voice inhabits
language, it haunts it and taunts the individual.
There is something in the voice that escapes

the instrumental effect of an all encompassing
totalising, state sponsored and pharmaceutical
subject supposed to know, the voice of drive
revolves around an unspeakable object
something that resists the ideal of manipulation
and suppression. The signifying chain of the
master of evaluated knowledge attempts to shut
up the disturbing Other. Enough behaviourist
elaborations and pharmaceutical interventions at
the dispense of the eradication of real difference.
A rubbing out of being. The Frottage of the
signifier. The voice emerges when the signifier
breaks down, the signifier becomes the object of
horror. In this enigmatic writing then we can read
Lacan’s no longer mysterious statement “The
unconscious is the political”. The voice refuses
to be reduced to the partial objects no matter how
many join in the masters signifying group binding
,chorus command “shut the fuck up you asshole”.
I have lost my voice but the voice can not lose me.

Reading:

Pierre-Gilles Gueguen: The Intimate, The Extimate
Clemens and Grigg: Jacques Lacan and The Other
side of psychoanalysis

Roberto Harari: How James Joyce Made His Name A
Reading of the Final Lacan
Juliet-Flower McCannell: Fascism and the Voice of
conscience

Joan Copjec: Radical Evil

Jacques-Alain Miller: Drive is Parole - L’Orientation
Lacanienne

Jacques-Alain Miller: Jacques Lacan and the Voice
Gerry Sullivan: Transference as Fiction

Paul Verhaeghe: Enjoyment and Impossibility

Voruz and Wolf: Later Lacan

James Joyce: Portrait of the Artist as a Young Man
Gennie Lemoine: 4 Reading of Sexuation.

Enda de Burca
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Believing in a n g e | s.

A recent trip to the North,
the lower circle of the Arctic,
induced a perspective distant

to ones current being and
surroundings when at counter

point by an exceptional
landscape, its silence and
involvement with the traditional
‘hunter-gatherers’ culture in
northern Scandinavia.

What do we expect when we
travel afar? Do we count

Jor those expectations and
what's the image memory we
have before actually reaching
the chosen destination? Is it
possible to have an ‘open’ state
of mind or are we locked within
a systematic bias in favour of
the powerful?

Every trip, every visit, every
encounter could be seen as

an accumulation towards the
conjecture that is blinding ones
senses, generating a united
perception. With only two
things in life that can never be
experienced more than once
(unless symbolically), the birth
and death of one self, creates
the possibility that one might
adapt to the manipulations of
everything between.

“No one sees the barn - he said
finally. A long silence followed.
“Once you've seen the signs
about the barn it becomes
impossible to see the barn” ..

On Good Friday we got invited
to join the mass at the local
snow church.

Not that we are Christian
believers, but as fundamental
questions can arise when
experiencing extreme nature,
we were wondering if there was
a higher intelligence at stake
anyhow.

Again, the thoughts created
fuzz: what if we were there
together with all the others as
a kind of spiritual forfeit? A
silent agreement towards the
shared viewing, observation
and experience?

The snow church is a yearly
tradition, situated in an area
called Stekenjokk in the

midst of three mountains on
the border to Norway. The
church is built by a small team
of volunteers, the priest and
deaconess and is formed as an
amphitheatre with blocks of
snow similar to that of an igloo.
Opposite the seating, three
crosses had been raised and
inserted into the snow. They
looked somewhat makeshift
and paganistic on top of the
hill, backlit by the strong sun
that created a dramatic shadow.
The bright sun rays and the
intense blue sky shifted the cold
whiteness of the mountains to
a dry soft gauzy yellow, and I
fleetingly recalled the Nevada
desert (even though I have
never been there). The heat

of the sun was overbearing,
and whilst sitting on reindeer
fur drinking freshly boiled
coffee from the open fire, we
didn’t really experience the
full impact of the 17 degrees
centigrade below 0.

The silence was immense. The
preaching began.

“This is the Good Friday mass
of 2008. We are to be reading
from the 9th Evangelical
testament the tradition within
Protestant Christianity, the
salvation by faith in the
Atonement. We will start with a
psalm.”

Still from footage ‘Stekenjokk’ © 2008 Linda Persson

An unenthused, choir of
visitors sang a short verse
from the book. It made me
think about the sincerity of
believers. Maybe we had all
been informally invited as
tourists. Maybe that’s what
religious experience is about,
momentarily shared experience,
viewing, momentarily sharing.
Looking at the ‘followers’
looking onto us, entertaining
the idea of our ’shared’ belief,
acknowledging their devotion
to a belief that we ‘know’ they
have. Did we actually hear the
priest who delivered the story
about this man’s suffering,
neglect and pain, thousands of
years ago?

The priest read further:

“They gave Him wine to drink,
which was mixed with bile. He
didn 't want to drink it. When
they had crucified him and
raised the cross, they took his
clothes and piled the bits and
pieces on the ground to be
distributed to those who wanted
to take them. The prosecutors
sat down to guard. Above his
head a sign was attached with
the description of his criminal
offence:-THIS IS JESUS, THE
KING OF THE JEWS”

“Mom. Mommy! Mommy!
MOMMYYY!!”

The attention was redirected
back to the present, and
everyone looked at the small
child who got fidgety during the
mass.

“0.K” the mother said and let
the child run off.

“Archbishops, priests and
passers by were watching Jesus
suffering on the cross and
asked: - You who can tear down
a temple and build it again,

in just three days, please help
yourself and step down from
that cross, show us that you are
the son of God!

On the sixth hour through to the
ninth hour a heavy darkness fell
over the site of the Crucifixion.
On the ninth hour Jesus cried
out load, ‘My God, My Father,
why have you abandoned
me?’.”

“Mom. Mommy. Hej Hej!” The
child waved to his Mother.

Attention was shifted yet again
and we could all see the child
confidently walking up the
high hill towards the display
of the three crosses. The

mother waved back. Somebody
whispered, “He's got a sledge.”

Meanwhile, the priest had
reached a crescendo in the
story where the earth was
shaken, the temples divided,
the mountains fell and the
graves of the dead holy ones,
opened. It was when Jesus was
reborn and entered the holy
city with all his devoted (dead
and alive) followers, including
Maria Magdalena, that we all
encountered a screeching noise,
a tumble of joy and fright.

“There he is” somebody
whispered. All heads in the
snow church quickly turned.
Upon the bright hill, behind

the three crosses the little

boy placed his sledge, ready

to challenge the steep hill
downwards, with speed. And off
he went. At first the ‘audience’
fell silent followed by a
communal giggle, we witnessed
and shared a moment of nature,
history and sheer joy of life.

Even if we were onlookers
and at the same time, sharing
somebody else’s belief, for

us the actual event on the
mountain, made it harder

to justify this situation as
anything other than an event,
especially when aligned to
what’s called  the truth’. Truth
as described in a dictionary is
even questionable, that which
is true or in accordance with
fact or reality: a fact or belief
that is accepted as true: the
emergence of scientific truths/
the fundamental truths about
mankind?

When and how do we decide to
believe in an accepted fact or
belief? What s the template?
See what happened to Jesus? If
you are prepared to suffer until
the day you die, you might get
to hang out in the holy city.

1-Don DeLillo, White Noise: p.12

Linda Persson
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Those Who Came Before; ink and tippex on paper,; 2008, Dean Kenning
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Prenzlauer Berg) - mixed media; 2008; Tina Schimansky
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Mis-
takes

While reading Titus

Groan, by Mervyn

Peake, I decided to pay

more attention to the little

misinterpretations I com-

monly make while reading a

text. And not only paying them

more attention, but really paying

them more respect. I don’t mean to

be terribly irreverent towards Mervyn

Peake, whom I greatly value for creat-

ing such rich strangeness, or outrageously
pretentious since my interventions are hap-

pening unconsciously, but I have sometimes
found my misreading to be just as or more in-
teresting than the original idea. It would every
time fairly quickly occur to me that I had gone my
own and wrong direction and that I should retrace
my steps and re-read the sentence. However, once
I would have done so and understood the correct
meaning, I would need to pause for a second in or-
der to evaluate the incongruity of my own meaning
caused by my mistake, and the joy it brought me.
My little burst of creativity would always aston-
ish me at a time when I had been a slave of the
text and could suddenly celebrate my freedom.

As a foreigner reading English literature in Eng-
lish, I am far more prone to mistakes than an Eng-
lish reader doing the same thing, or me reading in
French. Even if I know all the words of a sentence,
my mind is more likely to wander and stumble
upon something. And before realising my fall, I
float pleasurably in the unpredicted realm of my
error. I always feel quite fortunate, quite proud
of this disadvantage. These kind of mistakes are
usually not intentional, so it should be considered
very lucky when one can genuinely produce one.

It is very much like surprising a friend who has
not seen you until you jump right in front of their
eyes. As they have not had the chance to prepare
a reaction, you get to capture for a fraction

of a second their most spontaneous

expression. And if it is pure

terror and you should

be ashamed for

provoking

it, you

still
can’t
help
but feel
privileged.
In the insertion
of a mistake while
reading, I can learn
something that did not
exist in the text and that I
did not know existed in me.
I’m acting all roles at once, the
one who scares and the one who
is scared. I would have liked to il-
lustrate this text by a “best of” my
errors, but I did not write them
down at the time, and they are
lost forever. I can only re-
member one in which I
had understood that
an idea had gone
up a flight
of stairs.

Natashka Moreau



Détachement (black on black); newspaper drawing, 29x22cm;
2008; Vanessa Billy, courtesy of Limoncello



Knowing Me, Knowing You - drawing on canvas; 2008
Enda de Burca



Printed by Hackney Print 0208 356 3452.

© 2008



